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CARLOS CHAVEZ 


On the 13th of June, Carlos Chdvez celebrated his 60th birthday. The event brought 
forth a number of tributes in honor of one of the hemisphere's most eminent men, 


In examining Mexican musical development in the first half of the century, it be- 
comes evident that Chdvez iniciated a new epoch in the 1920's when his first compositions 
began to attract attention and he founded the Orquesta Sinfénica de México (now the Or- 
questa Sinfénica Nacional) which he conducted and built for almost a quarter of a century. 
This period marks the first high point in Mexican music. If one tries to define the formu- 
la for this miracle of transformation which Chdvez worked - a miracle which neither the 
isolated efforts of his predecessors nor the earnest desire of those who have followed him 
have been able to produce - one finds a rigorous professionalism, used to capacity by 
careful organization, and a global vision of the musical realities of his country. Unfortu- 
nately these qualities have appeared only rarely in Mexican music. 


Carlos Chdvez has committed errors and has been beset by many calamities, but 
these are of small importance compared to the immense advances for which he has been 
responsible. As a composer he is, together with Silvestre Revueltas, the only figure in 
Mexican music who has an international projection. As a creator of musical style, he is 
personal and at the same time genuinely contemporary. He has shown new directions to 
the modern school of Mexican composers, and although his attempts in this field have not 
been particularly successful, Herrera de la Fuente, the most talented composer in the 
generation which has followed Chavez, has demonstrated the worth of his ideas. Asa 
teacher he has carried on extensive work in the United States, together with the other im- 
portant contemporaries in international music, in order to transmit his wisdom to the 
young musicians of North America. 








As the conductor of the Orquesta Sinf6nica Nacional, Chavez gave México its only 
period in which there existed a truly representative national orchestra, such as is found 
in other parts of the world. He offered his audiences a repertoire integrating the best 
classic and modern music, for he is familiar with all forms and styles of music. This was 
the epoch justly known as the meridian when he presented cycles of the nine Beethoven 
symphonies and the four Brahms symphonies merely in order to demonstrate a fundamen- 
tal part of the repertoire of any symphony orchestra. These have never again been heard 
in their entirety. He also saw to it that the new Mexican works were performed, as they 
should have been, and that mediocre works were eliminated. 


In all his activities, as composer, conductor and organizer, Carlos Chavez has been 
discussed and fought against. Mexican themselves have censured his standards, criti- 
cized his compositions and have frequently rebelled against his interpretations, Never- 
theless, they have always remained aware of his productive personality and his construc- 
tive vision. They have a profound respect for the convictions which motivate him and for 
his complete intolerance of the mediocre. Above all, they appreciate his moral and spir- 
itual independence which, while keeping him at a distance from his fellows, forces him to 
follow his own path allowing himself neither indulgence nor compromise. 


THE NATIONAL SYMPHONY ORCHESTRA 
IN LATIN AMERICA 


The National Symphony Orchestra of Washington, D. C., conductor, Howard Mitchell, 
made a twelve week tour of Central and South America this summer under the auspices of 
the President's Special International Program for Cultural Presentations, the U. S. State 
Department project administered by the American National Theater and Academy (ANTA), 


The tour wasthe mostextensive ever undertaken in Latin American countries by a 
symphony orchestra of any nation. Guest conductors and soloists were used in several 
concerts, notably in Colombia where Guillermo Espinosa conducted and Russell Woolen 
was the piano soloist. Children's and youth concerts were another feature of the tour 
which covered eighteen countries. The orchestra, which consisted of one hundred and ten 
musicians, returned to Washington on August 11. 


The itinerary included Panama, Colombia, Ecuador, Peru, Bolivia, Chile, Argen- 
tina, Uruguay, Paraguay, Brazil, Venezuela, Costa Rica, Nicaragua, Honduras, El Sal- 
vador, Guatemala, Mexico and the islands of Trinidad and Aruba. 


This tour was a success and it is to be hoped that there will be similar undertaking 
in the future. It is also to be hoped that next time there will be more American works 
played. Latin American countries have symphony orchestras of excellent quality and many 
fine conductors. This means that the standard repertoire enjoys frequent high calibre 
performance as does contemporary Latin American music. For this reason, it is unne- 
cessary to undertake the performance of works by Beethoven or other such masters. The 
demand is heaviest for new American works, since these are virtually unknown and inter- 
est in contemporary music runs high, 


This kind of tour affords an unequalled opportunity for the United States to show it- 
self as a major contributor to music literature. 


COMMONWEALTH CONSERVATORY OF MUSIC 
IN PUERTO RICO 


Puerto Rico's acting governor, Roberto Sanchez Vilella, has signed a bill creating 
a Commonwealth Conservatory of Music. Some $260,000 in 1960-61 will go into the ini- 
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tial development. $15,000 is to go toward the plans for a building for the music center. 
Pablo Casals, musical director of the Puerto Rico Symphony, will head the new Conserva- 
tory, in which instruction will begin sometime next year. 


INTERNATIONAL RECORD CATALOG 


The International Music Council held a meeting at the seat of UNESCO, with the par- 
ticipation of representatives of the International Federation of the Phonograph Industry and 
the Secretariat of UNESCO, 


This meeting had the primary objective of studying the means to eliminate obstacles 
which oppose a free circulation of recordings of a scientific, educational or cultural nature. 
They felt that one of the most practical ways to attain their objective would be to prepare 
an international record catalog containing recordings of a scientific, educational and cultu- 
ral character. The International Federation of the Phonograph Industry will study the ques- 
tion and will inform the International Music Council of its decision regarding the possibility 
of such a catalog and how it might be prepared. 


RECENT ARTICLES ON CONTEMPORARY MUSIC 


Chailley, Jacques: Qu' est-ce que le dodécaphonisme? LE GUIDE DU CONCERT ET DU 
DISQUE, July, 1959. (Paris) 


Kharputlian, Coriun Aharonian: Aspectos técnicos en mifsica concreta, CLAVE, May, 
1959. (Montevideo, Uruguay) 


Morillo, Roberto Garcia: "La Zapatera Prodigiosa" de Juan José Castro, CLAVE, 
May, 1959. (Montevideo, Uruguay) 


Edmunds, John & Gordon Boelzner: Some twentieth century American composers. 
BULLETIN OF THE NEW YORK PUBLIC LIBRARY, July 1959, Vol. 63, No. 7. 


Haskins, John: Cartagena festival. AMERICAS, July 1959 


Stevens, Denis: Anthony Milner's "Variations for Orchestra''. THE MUSICAL TIMES, 
July, 1959. (London) 


Hanson, Howard: Music Education faces the scientific age. MUSIC EDUCATORS JOURNAL, 
June-July, 1959. 


Tovar, Andres Pardo: De la cultura musical en Colombia. BOLETIN DE PROGRAMAS, 
June, 1959, Afio XVIII, No. 179. (Bogota, Colombia) 


Garibaldi, Paco: Carlos Chdvez. CARNET MUSICAL, June 1959 . (México, D. F.) 


Lamare, Jean-Yves: La musique concréte est-elle musicale? LE GUIDE DU CONCERT 
ET DU DISQUE, June, 1959. (Paris) 


Brelet, Giséle: R6le de l'interpréte dans la musique moderne, LE GUIDE DU CONCERT 
ET DU DISQUE, June, 1959, (Paris) 


Muthmann, Walther Fritz: Compositores alemanes del presente. CLAVE, May, 1959 
(Montevideo, Uruguay) 











CONTEMPORARY PIANO MUSIC OF THE AMERICAS 


by George Anson 





In this issue we begin CONTEM- 
PORARY PIANO MUSIC OF THE 


AMERICAS, compiled by George FOREWORD 


Anson of Texas Wesleyan College 
in Fort Worth, Texas, for the 1959 Perhaps it is time we turn our musical eyes 


and ears to the North and to the South, away 
Teachers National Association from the East and the European cultures which 


which met in Kansas City, Missouri have been dominant so long. 
from February 24 to 28, 1959 Other races and other cultures in our own 


Biennal Convention of the Music 








hemisphere have contributed to the music of 
our time many fascinating works of both qual- 
ity and quantity. 


To the North we have Canada with a host of young and vital composers unknown to 
most of us, some of their music English, some of it French, in influence and outlook. 


To the South there is all of Latin America, with a wealth of undiscovered musical 
treasures, Oddly, too many people think of this music as being particularly rhythmic and 
little else, without realizing that rhythm is only one factor, though an intriguing one. 


Acquaintance showns every Contemporary idiom flourishing, and superb keyboard 
music easily available for all grade levels. 


The listing of United States publications is a purposely brief one, limited to most re- 
cent or worth-while neglected ones, since this is music easy to acquire. 


My gratitude goes to the many contributing publishers, most especially to ASSOCIATED, 
BMI CANDA, BOOSEY & HAWKES, MARKS, MERCURY and RICORDI, for their wonderful 
cooperation and outstanding catalogs of superior piano music of our hemisphere. 


For renewed interest in teaching and performance, I recommend to you investigation 


and immediate use of OUR wonderful music. 
(signed) George Anson 


ARGENTINA 


AGUIRRE, Julian 1868-1924 
Gato published RICORDI - Buenos Aires 
2/4 Gmajor Vivo INTERMEDIATE 
The "Gato" is a lively Argentine song-dance, This one is very rhythmic, with persistent 
three against two, Nice counter-tunes show up in the left hand, and there is a lovely capri- 
cious bit towards the end, The newest edition is revised and edited by Alberto Inzaurraga. 


Huella RICORDI 
2/4 B flat major Movido y energico UPPER INTERMEDIATE 
Not as easy as a first glance will indicate, for the rhythms are both tricky and fascinating. 
More emphasis on rhythm than melody, with much triplet alternating with two even 8ths. 
A good hand span is necessary. 














CAAMANO, Roberto (unable to trace dates) 
Seis Preludios, Opus 6 - BARRY y Cia. - Buenos Aires 
through BOOSEY & HAWKES 
Published in two books, with I to IV in Volume One. No. 1 is slow and serious, witha 
constant pedal figure in the bass; No. 2 is faster, expressive, with frequent changes of 
meter; No. 3 is again slow, quiet, and very song-like; No. 4 is a playful Scherzo, with 
6/8 against 3/4 a large part of the rhythmic scheme. 


Volume Two contains No, 5, a beautiful sad song, like and Elegy; and No. 6, the final 
Prelude, is a stunning piece in Toccata style. All of this music is thoroughly Contempo- 
rary, requires much playing experience in modern music, and demands at least EARLY 
ADVANCED technical ability. 


CASTRO, José Maria 1892- 
Diez piezas breves ° BARRY y Cia. (BOOSEY & HAWKES) 


Delightful Contemporary music for the EARLY INTERMEDIATE player. This Suite of 
"Ten Short Pieces" includes: Study; The Fountain; Cradle song; Sad Song; Dance; Circus; 
Funeral March; Waltz in the Street; Perpetual Motion; and Bells, all published together. 


Note: Nos. 1 - 3 - 6= 10 are also in the collection LATIN-AMERICAN ART 
MUSIC published by G., SCHIRMER 


CASTRO, Juan Jose 1895- 
Bear Dance (La Danza del Oso) CARL FISCHER 
6/8 and 3/4 No key signatures UPPER ELEMENTARY 


An introductory page introduces the bear preparing for his dance, which is a grotesque 
and growly Waltz. Imaginative and colorful music, 


Playful Lambs (Corderitos Brincando) CARL FISCHER 
3/4 No key signature Allegretto giocoso UPPER ELEMENTARY 
Just as graceful as the bear is coarse, these lambs frolic palyfully and almost delicately 
at times, with short phrases both staccato and legato, Charming music. 


FICHER, Jacobo born Russia 1896 - now lives in Argentina 

5 Canciones Sin Palabras, Opus 1 RICORDI 
These ''Five Songs Without Words" are an early work revised in 1949. As befits the title, 
the music is lyrical, singing and expressive, only occasionally rising to a climax or the 
excitement of speed. Contemporary in spirit and style, fer INTERMEDIATE grade. Pub- 
lished together, and each piece, complete in itself, is unnamed, using only the tempo mark- 
ing. 

Cuatro Invenciones a 2 Voces, Opus 2 a RICORDI 
Also revised in 1949, these four ''Two-Part Inventions" should have immediate appeal to 
the pianist who likes both Bach and the Contemporary in equal proportions, No doubt Bach 
would have written much like this if he were living now. Excellent counterpoint well dis- 
guised as music, and the technical value must also not be overlooked, INTERMEDIATE 


and published together. 


Humoresque CARL FISCHER 
3/4 C major Allegretto UPPER ELEMENTARY 
While humor and jollity are always present, there is also a grotesque feeling, with the 
sharp accents and sudden dynamic changes. The rhythm suggests a fast waltz, too. 


Valse CARL FISCHER 
3/4 C major Tempo di Valse moderato UPPER ELEMENTARY 
A charming Waltz rather on the fantastic side, too, since it is full of surprises of all 
kinds, rhythmic, harmonic, melodic, to keep the player on his musical toes, 


Note: See also SONATA section for additional music by Ficher 








GIANNEO, Luis 1897- 
Cing petites Pieces - EDITIONS MAX ESCHIG (thro. ASSOCIA- 
TED) 
A deligthful Suite of "Five Little Pieces'', more French than Spanish in style and outlook. 
Wonderful recital material for INTERMEDIATE level, and each piece is entirely complete 
in itself, Titled: Flattery; Cradle Song; March of the Little Soldiers; Sentimental Waltz; 
and Perpetual Motion, with imagination and harmonic color in all of them. 


Note: See also SONATA section for additional music by Gianneo, 


GINASTERA, Alberto E, 1916- 
Three Children's Pieces published separately G. SCHIRMER 
1, Anton Pirulero 
3/16 & 6/16 Nokey signature Allegretto INTERMEDIATE 
A nursery tune from the Platte river region, piquant and chromatic 
2. Chacarerita 
6/8 Cmajor Vivo INTERMEDIATE 
A contry dance style - rhythmic tone-clusters 
3. Arroz con Leche 
4/4 Cmajor Allegro INTERMEDIATE 
A nursery tune meaning ''Rice Pudding", most colorful. 
All short, these are wonderful recital material, superb pianistic renderings of folk-song 
material, 


Note: All three are published together in the collection LATIN-AMERICAN 
ART MUSIC of G. SCHIRMER, 
Danzas Argentinas RICORDI 
Three Argentine dances published together, with rhythm and color in abundance, The first 
is polytonal, all white keys for the right hand, and black keys for the left, animated and 
lively; the second has grace and expressiveness, the dance of a graceful maiden; and the 
last is fast and energetic, the sly stamping Gaucho dancing madly. Complete technical as- 
surance is needed for all of these, at EARLY ADVANCED level. 
Malambo RICORDI 
6/8 - Lively No key signatures EARLY ADVANCED 
A stunning recital piece which splashes sound and color all over the keyboard, A simple 
melody which begins in single tones becomes thirds, then triads, finally seventh chords, 
to build exciting climaxes, accompanied by a surging left hand. The ''Malambo" is an old 
Argentine dance in lively 6/8. 
Milonga RICORDI 
2/4 F minor and F major Lento INTERMEDIATE 
Over a constant bass rhythm pattern one hears a lovely and expressive melody, which 
needs a bit of rubato. Rhythm patterns of two against three, and three against four make 
this fine piece more difficult than it appears. The ''Milonga" is another Argentine dance 
form. 
Rondo (on Argentine Children's Folk Tunes) BOOSEY & HAWKES 
Frequent changes of meter, key and tempos UPPER INTERMEDIATE 
Superb short recital piece with constant contrast and much activity, with lovely bits of 
singing melody alternating with racing passages. Beautifully written for the piano and 
for piano sounds. For the budding virtuoso. 
12 American Preludes CARL FISCHER 
published in two volumes only 
Volume I includes: Sadness; Accents; Creole Dance; Vidala; In the first Pentatonic Mi- 
nor Mode; and Tribute to Roberto Garcia Morillo. 
Volume I] includes: Octaves; Tribute to Juan Jose Castro; Tribute to Aaron Copland; 
Pastorale; Tribute to Heitor Villa-Lobos; and In the first Pentatonic Major Mode. 
As the individual titles suggest, this is music of great variety and also vitality, some 
of it simple, some of it complex, and all of it Contemporary in flavor and style. Any 
piece may be played separately, and the difficulty ranges from EARLY INTERMEDIATE 
to EARLY ADVANCED, 
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Tres Piezas (Three Pieces) RICORDI 
A fine set of three pieces portraying in musical sound various sections and styles of Argen- 
tine. ''Cuyana'" is a lovely song accompanied by flowing arpeggios; ''Nortena" begins with an 
especially interesting pattern of alternating 3/8 and 3/4 accompaniment against a 3/8 quiet 
melody line, with Lento as a tempo; and '"'Criolla'' is very rhythmic, with a beautiful rubato 
song section inserted in the middle. EARLY ADVANCED, 


GUASTAVINO, Carlos 1914 
Bailecito RICORDI 
6/8 and 3/4 C sharp minor Allegretto non troppo 


UPPER INTERMEDIATE 
A lovely singing melody, very Romantic, quite Spanish, with delicate high register chord 
accompaniment, with a contrasting more rhythmic middle theme. The 'Bailecito" is anoth- 
er song-dance of Argentina. 
Cantinela No, 3 (Jacaranda) RICORDI 
3/4 A flat major Andante INTERMEDIATE 
Another beuautiful singing melody with an accompaniment which must not get too thick. 
Note the sudden and fascinating bit of dance plus guitar effect near the end, ''Jacaranda" 
is a Brazilian country dance. 


Cantilena No. 4 (El ceibo) RICORDI 
3/4 Emajor Andante cantabile INTERMEDIATE 
This lovely piece might well pass as a superior piano transcription of a song by Schubert 
or some other equally great melodist. Very Romantic. ''El Ceibo is the silk-cotton tree, 
so perhaps this is an arranged folk-song. 
10 Preludios RICORDI 


A set of ten rather short pieces based on themes of popular Argentine children's songs, 
beautifully dressed up in many styles for EARLY INTERMEDIATE and INTERMEDIATE 
levels, making a splendid teaching collection, The fascinating titles are: The Lady-Lady; 
The Reed's Flower; Rimoron; Margaret; Embroidering for the Queen; A Pretty Girl; How 
Many Stars!; A Sunday Morning; The Tower; and In a Coach goes the Girl, 


La Siesta RICORDI 
Three pieces for UPPER INTERMEDIATE level, all with lovely melodies and beautifully 
harmonized. "El Patio'' (The Patio) is serene with some striking modulations; ''El Sauce" 


(The Willow) momentarily introduces tone-cluster chords; and "Gorriones" (The Sparrows) 
provides the chirping, pecking birds as well as a very Spanish tune, 


Note: See also SONATA section for additional music by Guastavino 


MORILLO, Roberto Garcia 1911- 

Cancion Triste y Danza Alegre - 

in the collection LATIN-AMERICAN ART MUSIC published by G. 5CHIRMER, 

The "Sad-Song", slow and with constantly changing meters, introduces the ''Gay Dance", 
a lively, rhythmic and frequently polytonal piece. Only three pages in all, at INTERME- 
DIATE level. 

Tres Piezas, Opus 2 - RICORDI 
All at ADVANCED level, this set of three pieces will make a superb recital group. ''Cor- 
tejo Barbaro" is really a '"Barbarous Procession", noisy and wild; the ''Poema" is a lyrical 
"Poem" building to a great climax in the middle; and the closing 'Danza de los animales 
al salir del Arca de Noe" is a clever picture of the rejoicing ''Animals leaving Noah's Ark"'. 
All of these pieces take a very large hand span. 


NAPOLITANO, Emilio A, 1907- 
Gato (The Cat) - Op. 8. No. 3 - RICORDI 
An Argentine dance in popular style, this useful and characteristic piece is available in 
two versions: 
EARLY INTERMEDIATE level - 3/4 Gmajor Allegro 
Quite rhythmic, with a brief lyric tune in the middle. 
For INTERMEDIATE level, a concert arrangement by Alfred Richter, with the texture 
thickened by octaves and fuller chords. 








Note: The first version may also be found in the collection SOUTH AMERICAN PIANO 
MUSIC, published also by RICORDI 


PAHISSA, Jaime born Spain 1880- 
Rondino - arranged by Alfred Richter RICORDI 
2/4 C major Mderato EARLY INTERMEDIATE 
A most delightful little piece, with constant rapid-moving 16ths in quintuplet groups, five 
fingers in a row fitting the hand perfectly. Excellent for teaching and recital use in speed 


and irregular note groups. 


PAZ, Juan Carlos 1897- 
At the Coast of Parana (Junto al Parana) - CARL FISCHER 
2/4 Moderato Gminor EARLY INTERMEDIATE 
An intriguing set of seven variations on an eight-measure theme in Tango rhythm. Color- 
ful and varied. 
Balada - No. Il de "Canciones y Baladas"" - G. SCHIRMER 
Based on the twelve-tone row heard in the first two measures, this is definitely of the 
Schoenberg school. Mostly soft and light, using a wide range of the keyboard. Not for the 
uninitiated. 
Note: This piece is found in the collection LATIN-AMERICAN ART MUSIC published 
by G. SCHIRMER. 


Pampeana (The Pampas) CARL FISCHER 
3/4 No key signature Lento y triste ELEMENTARY 
A slow and rather sad tone-picture which aptly suggests the loneliness of the great plains. 
Quite contemporary, with each hand having opportunity to sing the melody. 


QUARATINO, Pascual 1904- 
Danzan Los Guaguas~ - (The Argentine Music Box) 
6/8 (3/4) C major Allegretto ELEMENTARY 
All high in the treble clef, with a fascinating melody in mixed meters, making a fine teach- 
ing problem as well as a delightful little recital number. 
Note: This piece is found in the collection SOUTH AMERICAN PIANO MUSIC, pub- 
lished by RICORDI. 


SAMMARTINO, Luis R. 1890- 
Huella RICORDI 
6/8 E major Allegro comodo UPPER INTERMEDIATE 


Characteristic in style and rhythm, with a fine swing and tunefulness. Good chords and 
octaves are essential. One unexpected modulation provides a surprise. 
Toccata - RICORDI 
2/4 Cmajor Allegro EARLY ADVANCED 
A splendid technical study, with double notes, scales and quick chords, even brief melodic 
passages, which makes it an excellent and exciting recital piece as well. 


SUFFERN, Carlos 1905- 
Danza - G. SCHIRMER 
6/8 and 9/8 B flat major Movido y alegre UPPER 
INTERMEDIATE 
Constant eighth notes in triplet groups keep the movement to support a folk-like melody 
appearing in the left hand. A certain amount of freedom and expressiveness seems indica- 
ted. 
Note: This piece is found in the collection LATIN-AMERICAN ART MUSIC published 
by G. SCHIRMER. 


Leyenda de Flores - Revised by Roberto Locatelli - RICORDI 
A set of four numbers, "Legends of the Flowers". In Neo-Romantic vein, this is music of 
sweetness to match its subject matter. ''The Pine and the Palm", for instance, is in calm 
mood, though rising to a climax; and ''You Rose" is simplicity itself, with constantly chang- 
ing meters which do not disturb its serenity. UPPER INTERMEDIATE levels. 








TAURIELLO, Antonio (no available data) 
Toccata - BARRY y Cia. (BOOSEY & HAWKES) 
2/2 Nokey signature Allegro EARLY ADVANCED 
A stunning recital piece in true Toccata style. Demands considerable technical facility and 
precision and accuracy to maintain the necessary driving speed. One melodic figure predo- 
minates, cleverly utilized, and there is much color from polytonal mixtures. 


UGARTE, Floro M. 1884- 

Cinco Preludes RICORDI 
A set of Five Preludes whose titles are the moods they musically depict. These include the 
Sad, the Festive, the Romantic, the Dramatic, and the Cheerful, all in music of interesting 
appeal. Harmonic modernity is slight, and the Romantic -minded player and listener will 
like and appreciate these pieces. UPPER INTERMEDIATE level. 

De mi Tierra (First Series) - RICORDI 
"To My Native Land" is a Suite of three pieces paying homage to the composer's country. 
Fanciful music, full of poetry and in improvisation style. Rather than definite titles, each 
piece is preceded by a brief sentence to set the mood: "In shadows there moves the weeping 
willow tree"; 'And the night moves darkly"; ''The earth takes up the sound of birds''". EARLY 
ADVANCED. 


BRAZIL 


DE CARVALHO, Eleazar 1912- 
Brazilian Dancing Tune - RICORDI 
2/4 Cmajor Allegro UPPER INTERMEDIATE 
Using the extreme registers of the keyboard, the accompaniment persists in a rhythmic fi- 
gure using tone-clusters, and the melody occasionally alternates between the hands, Very 
vigorous and rhythmic. 


FERNANDEZ, O. Lorenzo  1897- 
Idilio RICORDI 
Various meters - no key signature Allegretto tranquillo 
INTERMEDIATE 
Very Impressionistic in content, and not as difficult as it looks, though reading is at first 
a complicated matter, since keys are expressed with accidentals only, much of the time 
there are three staffs, and frequently different meters on these staffs. This is No. 2 from 
a set of ''Preludes to Twilight'"' and very well expresses this particular mood in music of 
charm and beauty. 
Marcha dos soldadinhos desafinados - RICORDI 
4/8 Nokey signature Giocoso (ala Marcia) INTERMEDIATE 
These little soldiers march along distinctly"out of tune" as the title implies. Very clever, 
with its sharp dissonances, strong rhythm, drum effects, and disappearing act at the end. 
Wonderful brief piece for recitals and especially as an encore piece. 


GUARNIERI, M. Camargo 1907- 
Acalanto (da "Suite IV Centenario") - RICORDI 
3/4 Nokey signature Calmo e ingenuo EARLY INTERMEDIATE 
A lovely "Brazilian Cradle Song", with both hands in the treble clef throughout. The melody 
is serene and beautiful, the left hand rocks quietly with a two-measure rhythm pattern. 
Cancao Sertaneja - RICORDI 
4/4 Fmajor Dolentemente INTERMEDIATE 
A beautiful sad song, with most expressive melody, and a clusterish chord accompaniment 
which adds background color. The contrasting middle section changes key and builds to a 
fine climax, Music of tranquillity. 
"Choro" Torturado - ASSOCIATED 
Various keys, meters and speeds EARLY ADVANCED 
Highly charged emotional music, its moods expressed variously as Nervously, Restless, 
Appassionato, Disconsolate, and so on. Difficult in all respects, technically, rhythmically, 
musically, but quite fascinating. 
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Dansa Brasileira - published ASSOCIATED - New York and 
RICORDI - Sao Paulo 
4/4 E major Tempo di Samba EARLY ADVANCED 
A superb Samba for the advanced pianist, with fascinating play of rhythms,wide dynamic 
contrasts, typical tunes, and splashing colors. Complete keyboard control is essential. 


Dansa Negra - published ASSOCIATED - New York and 
RICORDI - Sao Paulo 
2/2 C sharp minor Soturno (Gloomy) UPPER INTERMEDIATE 


A "Negro Dance" which has more than overtones of a "Blues", with its plaintive melody 
rising to a fine climax in the middle, One brief interpolated section is a bit brighter. 
Vigorous rhythmic patterns persist throughout. 
Dansa Selvagem - RICORDI 
3/4 and 2/4 + No key signature Com selvageria 
EARLY ADVANCED 
A savage "Jungle Dance", rhythmically intricate, with sharply accented chords, drum 
beats in "open fifths", and dissonant seventh chords, The right hand plays a flowing mel- 
ody in 3/4 against a 2/4 rhythmic pattern in one section. Most effective for the brave of 
heart with strong hands. 
Ficaras Sosinha - MUSIC PRESS, Inc. 
4/4 3/4 2/4 No key signature Grazioso 
EARLY INTERMEDIATE 
The title, 'You will be left alone", derives from a Brazilian children's game. A graceful 
melody flows quietly against a bass pattern, and in the middle section, with changing me- 
ters, there is more life and vitality. Very charming music. 
Improviso - RICORDI 
4/4 Cmajor Calmo INTERMEDIATE 
The title, "Improvisation", suggests the manner of performance, but this is beautifully 
planned music, serene and lovely. Throughout a fine contrapuntal melody flows along with 
the top melody line, and both melody and accompaniment have syncopated moments, 
The little Horse with the Broken Leg - ASSOCIATED 
2/4 Cmajor Allegretto INTERMEDIATE 
Music of imagination and color, with two completely contrasted sections. The first is 
happy, almost dance-like and syncopated, the second is much slower, changes to 3/2 me- 
ter, and is a sad and expressive song. Here there is good opportunity to use the Sostenu- 
to pedal. A fine program piece. 
Lundu - published MUSIC PRESS, Inc. - New York 
and RICORDI - Sao Paulo 
2/2 and 3/2 No key signature Con gioio EARLY ADVANCED 
A gay song-dance type, with much staccato. The contrasting middle section builds to a 
big climax and is quite splashy in sound. Numerous rhythmic and technical problems a- 
bound, 
Maria Lucia - MUSIC PRESS, Inc. 
Various meters Nc key signature Semplice 
EARLY INTERMEDIATE 
In the style of a folk-song, and the constantly changing meters do not distrub its tranquil- 
lity and even flow. Much of the time the music moves serenely in two voices, joined oc- 
casionally by athird. Allin the treble clef, and uses only the white keys. For a sensitive 
and musical player. 
Toada Triste G. SCHIRMER 
4/8 Nokey signature With much longing UPPER INTERMEDIATE 
A very "Sad Song", its rather characteristic melody expressed in singing thirds and sixths 
with a delicate rhythmic accompaniment underlying all. Mostly very quiet, with two out- 
bursts of emotion in the middle. Uses three staffs throughout. 
Toccata . published ASSOCIATED - New York and 
RICORDI - Sao Paulo 
Various meters Nokey signature With piquant charm DIFFICULT 
A stunning technical display piece, filled with double notes and constant movement, yet a 
good tune also shows up now and then. Many delicate effects provide fine contrast with 
the big climaxes. Not for the amateur pianist. 
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Valsa No. 6 - RICORDI 
3/4 Aminor Lento UPPER INTERMEDIATE 
A slow and sentimental Waltz, Romantic in spirit yet thoroughly contemporary in sound, In 
ABA form, with the contrasting middle section at a faster tempo. 
Valsa No. 7 - RICORDI 
3/4 A minor Saudoso INTERMEDIATE 
Beginning with a left hand melody which is soon taken over by the right hand, this is grace- 
ful music tinged with slight dissonances. The contrasting middle section bounces with light 
staccatos. 
Valsa No. 8 - RICORDI 
3/4 E minor (without key signature) Calmo INTERMEDIATE 
Another graceful and charming Waltz. Perhaps if Chopin were writing Waltzes today, he 
would write something like this, unpretentious, a bit sentimental, and, of course, pretty. 
Note: See also the SONATA section for other music by Guarnieri. 


MIGNONE, Francisco 1897- 
Criancas Brincando (Children at Play) - MARKS 
6/8 Nokey signature Presto EARLY ADVANCED 


Music of wit and humor, these children chatter away, romp and play in gayest fashion, The 
music is polytonal, much of the time with one hand using only white keys, the other the 
black ones. A minor ninth stretch is essential for one bit. Perfect keyboard music, and 
wonderful sounds, too. 
Lenda Brasileira No. 2 - MARKS 
Various meters F sharp major Andantino EARLY ADVANCED 
The 'Lenda" is a Brazilian art form corresponding to the European ''Ballade''. The present 
instance is in sustained and singing style, with delicate rhythmic stresses, and very full 
chords in close proximity. With the pedal these create lovely Impressionistic sounds. 
Large hand stretch is necessary. 
Lenda Brasileira No.3 - MARKS 
Various meters C minor Con esaspero EARLY ADVANCED 
Quite dramatic, with violent contrasts. Needs to be played very freely, with its many 
recitative passages, its song-like sections, its knotty rhythm problems, Effective per- 
formance music, 
Lenda Brasileira No. 4 - MARKS 
Changing keys, meters and speeds ADVANCED 
Based on the Indian-Brazilian legend of "Iara", the symbol of the good and evil forces of 
the day. This is difficult music. especially in its very complicated rhythms, which de- 
mand absolute hand independence. While key signatures are used, much is definitely a- 
tonal, 
No fundo do meu quintal - RICORDI 
2/4 C major Poco allegro INTERMEDIATE 
In popular dance style, with a gay and lively tune, fascinating rhythm, and fine harmonic 
coloring. The title freely translated means "In the Front of My Head". Note the clever 
use of chromatics in the slower middle section. Much fun to play. 
O Pobre e o Rico - RICORDI 
2/4 C major Various tempos INTERMEDIATE 
As the title would suggest, there must be two sections, and after a short rhythmic intro- 
duction, the ''Poor'' appear with a slow rather bleak melody. The "Rich'' are much live - 
lier, dancing in gay polytonal triads. The "poor'' return in mysterious bass solo, and one 
assumes at the end all have finally gotten together. In popular style, and a clever extra 
number. 
Quatro Pecas Brasileiras - RICORDI 
"Four Brazilian Pieces" offering both variety and charm, published together. All are quite 
tuneful, with harmonic color and interesting rhythms. The ''Maroca" is a lovely song; 
"Maxixando" is a brisk dance in the style of a ''Maxixe"'; ''Nazareth" offers melody and 
gaiety; and the 'Toada" is wistful and with a sentimental middle melody. All are at least 
INTERMEDIATE level. 
7 Piano Pieces for Children - MARKS 
Charming music for the younger player, imaginative and of immediate appeal. The titles 








include: Sleep, Little Baby Doll; Little Japanese Toy; The Two Kittens; The Sick Doll; Coun- 
try Dance; Masquerade Frolic; and Butterflies at Play. A fine contemporary "Album for the 
Young", at ELEMENTARY and UPPER ELEMENTARY levels. 


3 Valsas Choros - second album 
3 Valsas Choros - third album 
3 Valsas Choros - fourth album all published RICORDI 


Delightful Waltzes of a superior kind, One can never know too many good Waltzes, and any 
and all of these will delight the student of INTERMEDIATE level, and all pianists who love 
the lift and lilt of this dance. These are published in sets of three in each book, perfectly 
charming music of wide variety and in many keys, and not the least alike. It is music of 
sentiment, of course, needs skillful rubato. Best of all, these Waltzes give the left hand 
plenty to do, with many melody passages or fine counter melodies, and no mere thumping 
accompaniment, Many teen-agers will welcome introduction to this pleasant music. 

Note: See the SONATA section for additional music by Mignone, 


NETTO, Barrozo 1881-1941 
Minha Terra . RICORDI 
2/4 Amajor Pouco depressa e muito suavemente INTERMEDIATE 
The constant rhythm pattern employs 16th notes in patterns of 3 plus 3 plus 2, all in broken 
chords which surround a singing and lovely melody in the upper voice for the left hand. 
Quiet music to depict the restfulness of ''My Country". 


PINTO, Octavio (no birth data - now deceased) 

Children's Festival - G. SCHIRMER 
A little Suite of five pieces, titled Prelude; Minuet; Little March; Serenade; and Playing 
Marbles. Written "at'' a child's level and not ''down"' to it, this is captivating music for 
ELEMENTARY use. There are just the right touches of harmonic color to lend distinction, 
and all is constantly musical.and interesting. 

Scenas Infantis - G. SCHIRMER 
These ''Memories of Childhood" are not easy, and demand considerable keyboard skill and 
experience, Titled: Run, Run!; Ring Around the Rosy; March, Little Soldier; Sleeping Time 
and Hobby Horse, they are quite imaginative, and need imagination and even humor for 
proper presentation, 

Note: This delightful Suite has also been transcribed by the composer for two pianos, 
four hands, and so skillfully are they done, with superb added musical thoughts, that they 
emerge not as mere arrangements, but as if originally conceived for two instruments. Pu- 
blished IN SCORE, though two copies are necessary. 


SANTORO, Claudio 1919- 
Frevo RICORDI 
2/4. Nokey signature Vivo INTERMEDIATE 
The "Frevo" is a Brazilian march-polka, and this is a thoroughly Contemporary example, 
very dissonant, very rhythmic, with odd bits of tune which are pert and saucey. An oc- 
casional 3/4 measure injects a little disturbance. 
Toccata - RICORDI 
No key signature Various meters EARLY ADVANCED 
A busy and restless piece demanding energy and endurance, complete solution of rhythmic 
problems and much finger technic. Much of the time the right hand plays a figure which 
must sound like two hands doing it, not an easy feat, 


VILLA-LOBOS, Heitor 1887- 
A Manha da Pierrete . MARKS 
2/2 Cmajor Allegretto capriccietto EARLY INTERMEDIATE 
"Pierrette's Hands" flutter with elegant grace in jerky two-note phrases against a sustain- 
ed accompaniment, Later, there are sharp accents in the middle section, and more than a 
touch of humor. This delightful little piece probably comes from the Suite "Historia de 


Pierrot", an early work, 


’ 
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Bachianas Brasileiras, No.4 - G,. SCHIRMER 
2/4 C major Muito ritmado e animado UPPER INTERMEDIATE 
Titled "Danza", this is the fourth of a set of four pieces, and is a ''Miudinho", a lively Bra- 
zilian dance resembling the Polka. One meets as usual the off-beat accents, the fascinat- 
ing rhythms, the full command of keyboard writing and technic of a superb composer. 

Note: This piece is found in the collection LATIN-AMERICAN ART MUSIC published 
by G. SCHIRMER, 

Choros No. 5 - EDITIONS MAX ESCHIG (ASSOCIATED) 

4/4 E minor and E major Various tempos EARLY ADVANCED 
The ''Choro" is a Brazilian air of free style, with flowing melody and usually strong 
rhythm, Villa-Lobos uses this term for any musical form in Brazilian folk style. This 
particular work is subtitled ''Alma Brasileira'', which suggests the Barzilian soul or spir- 
it. His music to depict this national feeling is beautifully expressed in a flowing melody 
line, a rather sad song, and for complete contrast, a change to the parallel major witha 
strong March movement, its melody riding triumphant over a rhythmic background. The 
sad song returns, with a brief loud outburst as a coda. 

Francette & Pia - EDITIONS MAX ESCHIG (ASSOCIATED) 

A wonderful set of ten pieces, based on popular French and Brazilian tunes. They tell the 
story of a little Brazilian Indian boy who goes to France and becomes acquainted with a 
little French girl. The separate episodes are titled thus: Pia came to France; Pia saw 
Francette; Pia spoke to Francette; Pia and Francette play together; Francette is sorry; 

Pia went to war; Francette is sad; Pia returns from the war; Francette is happy; Francette 
and Pia play together forever. Published only separately, and all at UPPER ELEMENTA- 
RY level. These clever, imaginative, and musically superior pieces should be in every 
piano teacher's active teaching repertoire. 

Guia Pratico - Album 6 - MERCURY MUSIC CORPORATION 
Villa-Lobos wrote a long series titled ''Guia Pratico" in which he utilized Brazilian folk 
songs in many forms, a great many of them in song or chordal arrangements, others ar- 
ranged for piano solo. The present volume of five pieces in Album No, 6 in the piano se- 
ries, and contains the following superbly transcribed songs: The Child's Dream; The 
Hunchback; The Crab (First version); The Little Dove Flew Away; and Let us Go Over the 
Mountain, O Calunga! EARLY INTERMEDIATE levels. 

Guia Pratico - Album 7 - MERCURY MUSIC CORPORATION 
Album No. 7 from the same series as above includes five other folk song transcriptions, 
with these titles: In My Back Yard; Go, Pumpkin!; Let's Go, Maruca; The Little Doves; 
and Round the Circle. Any and all of them make fine teaching and recital material. These 
are perhaps a bit more difficult, mostly INTERMEDIATE level. 

Hommage a Chopin - EDITIONS MAX ESCHIG (ASSOCIATED) 
Villa-Lobos pays tribute to Chopin with a set of two pieces using musical forms which 
Chopin himself made famous. No. lis a "Nocturne", its murmuring triplet accompani- 
ment furnishing background for a flowing Chopinesque melody which in its chord form needs 
a wide hand span, No. Il is a "Ballade", its long melodic lines decorated with a counter- 
tune accompaniment, rising to a March-like middle section of storm and stress, and clos- 
ing with a tumultuous Coda. This is superb concert music for ADVANCED pianists, 

New York Sky Line - EDITIONS MAX ESCHIG (ASSOCIATED) 

4/4 No key signature Moderato UPPER INTERMEDIATE 
The story goes that this music was suggested to the composer by a graph of the New York 
skyline. Oddly, it has few highs or lows, and presents little to suggest the jagged tall 
buildings. Rather. its accompaniment suggest a certain restlessness of the city, witha 
lovely melody line which is smooth and flowing. Most attractive, and not too difficult. 

O Chicote Do Diabinho - MARKS 

2/4 F major Molto allegro EARLY ADVANCED 
Probably taken from an earlier Suite, ''The Devil's Whip" uses many chords in rhythmic 
patterns as well as a fascinating tune heard in the midst of much activity. Music which is 
often quite mean technically, but highly effective in sound once conquered. 

Prole Do Bebe - Series One - MARKS 
Series One of ''The Baby's Family" depicts in wondrous musical fashion the family of eight 
dolls: The Porcelain Doll; The Paper Doll; The Clay Doll; The Rubber Doll; The Wooden 
Doll; The Rag Doll; Punch; and The Witch Doll. All eight are published together in this one 
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volume, which is, incidentally, one of the best bargain buys available, No mere words can 
describe the fascinating music which a great composer of great imagination has here put on 
paper. Certainly it is NOT children's music, but only for a fine pianist who has no fears 
about technical, rhythmical and musical problems. Any piece may be played separately, 
and of course the set makes a superb recital group. EARLY ADVANCED and perhaps be- 
yond in difficulty. 

Prole Do Bebe - Series two ASSOCIATED 
Series Two of ''The Baby's Family" uses the nine "Little Animals", and are only published 
separately. One gets acquainted with: The Little Paper Bug; The Littie Cardboard Cat; 
The Little Toy Mouse; The Little Rubber Dog; The Little Wooden Horse; The Little Tin Ox; 
The Little Cloth Bird; The Little Cotton Bear; and the Little Glass Wolf, a real array of 
fascinating subject matter, with music to match, and in itself, quite matchless. This set 
is even more difficult than the first, and demands a first-class pianist. All are ADVANCED 
material, and wonderful concert music. : 

Rudepoema - EDITIONS MAX ESCHIG (ASSOCIATED) 
A yast work of tremendous sweep and energy, one of the MOST DIFFICULT works ever 
written for piano. It demands every resource of both pianist and piano to produce most 
wonderful and highly original sounds and effects. While the overall picture is almost ruth- 
less and savage, there are many tender moments, Only a pianist with at least four hands, 
or two super ones should attempt a public performance of this superb tour de force. 

Saudades das Selvas Brasileiras - ASSOCIATED 
"Saudade" is a Portuguese word meaning "nostalgic memory" and in these two rather short 
pieces, published together, the composer brings back ''Memories of the Brazilian Forests" 
The first is animated, with much suggested rubato; the second is more lyric, with a fine 
rhythmic melody and a constant somewhat accented accompaniment, UPPER INTERMEDI- 
ATE, 


The Three Maries ~ published separately only - CARL FISCHER 
No, 1 - Alnitah - 2/4 C major Vivace EARLY INTERMEDIATE 

Sparkling music, with rapid 16th notes to decorate a gay little tune. 
No. 2 - Alnilam - 4/4 Gmajor Allegretto EARLY INTERMEDIATE 


Like a lovely folk song, interrupted with a faster perky interlude. 
No. 3 - Mintika - 2/4 Gsharp minor Poco animato INTERMEDIATE 

The right hand tinkles away in the higher register against a flowing melody line. 
These three pices form a delightful Suite, and are based on a Braziliaa children's story 
of 'The Three Maries of Earth", three little girls who travel all the paths of life together. 
Incidentally, all three use the treble clef only. 

Note: See the CONCERTO section for additional music by Villa-Lobos. 


CANADA 


ARCHER, Violet 

Habitant Sketches - published MERCURY MUSIC CORPORATION 
A group of three charming pieces by a Canadian-born composer who now lives and teaches 
at the University of Oklahoma. No. 1 - Jig - is lively, sounds modal, and fits perfectly 
under the hand, making speed easy to acquire. No. II - Church Scene - has bell effects to 
open and close, with both plainsong and chordal churchy sounds. No, III - Christmas in 
Quebec - introduces a well-known Christmas song accompanied by jingling bells and excel- 
lent bits of counterpoint. EARLY INTERMEDIATE level, and any single piece is equally 
usable separately. 


BALES, Gerald 
Toccata BMI CANADA LIMITED (thro ASSOCIATED) 
Various keys, meters and speeds EARLY ADVANCED 
A stunning and thoroughly Contemporary recital piece with much contrast yet affording 
considerable keyboard display. Strong hands and really good technical development are 
essential to proper performance. 
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BARTLEY, Ewart 

Two Dances (published together) BMI CANADA LIMITED 
Neither bears a particular title, but No. I is a dashing Allegro con brio, moving about over 
the keyboard, yet not as difficult as it sounds. No. II is Allegretto scherzando, playful and 
characteristically staccato, and also moving all about. Fine INTERMEDIATE recital mate- 
rial, 


BECKWITH, John 
Novelette BMI CANADA LIMITED 


No key signature - various meters - Allegro molto - EARLY ADVANCED 
This might well have been called a Scherzo, with its biting harmonies, sharp accents and 
sudden dynamic changes, yet some nice tunes show up along the way. Wonderful chords 
(real stretches) give variety in the middle section. 


BRASSARD, Frangois 
Oratoire a la Croisee des Chemins from suite "Orleanaises" 
published BMI CANADA LIMITED 
5/8 4/4 6/8 Bminor Quasi andantino UPPER INTERMEDIATE 
We must not forget that sections of Canada are French rather than English, and here that 
influence shows. Lovely bell effects, chords with charm and color, give us a delightful 
picture of ''The Small Chapel at the Crossroads", 


CADZOW, Dorothy 
Prairie Lullaby MERCURY MUSIC CORPORATION 


2/4 Gmajor Andante INTERMEDIATE 
A charming cradle song, smooth-flowing and melodious. No dynamic markings louder than 
an MF and the lovely dissonances lend great enchantment Careful pedal use is essential. 


CHAMPAGNE, Claude 
Quadrilha Brasileira BMI CANADA LIMITED 
2/4 Quarter equals 112 EARLY ADVANCED 
Based on a theme from Marajo Island, this highly rhythmic and exciting piece has complete 
South American color and character. The harmonic background is thoroughly contemporary 
in flavor and use. 


COULTHARD, (Miss) Jean 
Four Etudes for Piano - all published separately BMI CANADA LIMITED 
No. 1 - 4/8 No key signature Allegro leggiero UPPER INTERMEDIATE 
Almost constant broken intervals in triplets provide restless figures for the Right Hand and 
a good technical work-out, with smoother though rhythmic Left Hand support. 
No. II - 2/4 No Key signature Lento UPPER INTERMEDIATE 
A slow, sad and lovely melody surrounded by wonderful sonority, frequently polytonal, and 
rising to a fine climax. Definitely a study in mixed note values too. 
No. Ill - 3/8 No Key signature Allegro UPPER INTERMEDIATE 
Titled 'Toccata", and a touch-piece it certainly is, with hands stuttering throughout, with 
the Right being chased by the Left at a 16th rest interval, and vice versa, Highly effective. 
No. IV - 3/4 and 2/4 No Key signature con fuoco EARLY ADVANCED 
Almost constant broken chords, usually polytonal, music of strength and character, with a 
wide dynamic range and vigorous rhythm. 
Four Piano Pieces (Published together) BMI CANADA LIMITED 
Wonderful easier music, full of imagination, as the titles of the four brief pieces suggest: 
Little Song of Long Ago; Pleading; The Spies; and On the Lawn, These would be a superb 
recital group. UPPER ELEMENTARY LEVEL 


COUTTS, George 


The Dancing Lesson WESTERN MUSIC COMPANY LTD. 
(through British American Music Company) 
3/4 Gmajor In moderate Valse time ELEMENTARY 


An expressive singing melody, first in one hand, then the other, and accompanied by off- 
beat chords which are often surprisingly and delightfully dissonant, 








WESTERN MUSIC COMPANY LTD. 


Italian Dance 
6/8 A minor Quick and lively ELEMENTARY 
A genuine Tarantella, swift and rhythmic, but perfectly under the hands. Note the nice tang 


of the occasional seconds in the accompaniment. 


DELA, Maurice 
Hommage BMI CANADA LIMITED 


4/4 C sharp minor Lento UPPER INTERMEDIATE 
A broad singing melody accompanied by richly Romantic chords, reminding one of 
Rachmaninoff. Fine contrast is provided with a faster middle section with modulations to 
other keys. Demands good chord grasp but otherwise not as difficult as it sounds. 


La Vieille Capitale - Suite BMI CANADA LIMITED 
A set of three musical pictures of The Old Capitol, which doubtless is Quebec. No.I - 
Prelude - is subtitled 'Watching at the St. Jean Gate'', melodic with broken chord accom- 
paniment; No. II - Chanson - is a "Ballade of the Little Streets", lyrical and quiet; No. 
III - Divertissement - is a "Dance on the Terrace", like a Jig in its vigorous 6/8 meter. 
Any number might well be played separately, and all are only slightly dissonant harmon- 
UPPER INTERMEDIATE 


ically. 
FIALA, George 
Lullaby BMI CANADA LIMITED 
2/4 Signature of one sharp Adagio EARLY INTERMEDIATE 


A lovely two-part song for the most part, sweet and smoothly flowing. While there is a 
strong key feeling of E minor, the end is a surprise which leaves one dreamily up in the 


air. 


FOOT, P. M. 


Holiday Suite WESTERN MUSIC COMPANY LTD. 
A set of three pieces published together. No. 1 - The Train - moves rhythmically in 6/8 
and F sharp minor. No. 2 - The Countryside - is a quiet mood picture of peace and 


serenity; No. 3 - Plymouth Hoe - is dance-like, rhythmic and joyous. All are playable 
separately at EARLY INTERMEDIATE level. 


HEATON, Leonard 
Over the Chopsticks WESTERN MUSIC COMPANY LTD. 
12/8 Aminor Poco Allegro INTERMEDIATE 
Rather than gossip over the teacups, this is equally fascinating gossip over the chopsticks, 
and certainly for performance not limited to the fair sex. Constantly interesting rhyth- 
mic patterns, harmonic color, and a broader middle section make up a highly attractive 
recital number. 


HURST, George 
Dance Prelude No. 1 BMI CANADA LIMITED 
4/4 Nokey signature Andante EARLY INTERMEDIATE 
Though there is no actyal imitation, this is really a superb two-voice Invention, simple 
and sweet, all in the middle register of the keyboard. Should appeal especially to those 
liking both Bach and Contemporary sounds, 
Dance Prelude No. 2 BMI CANADA LIMITED 
4/4 and 6/4 No key signatures Allegro INTERMEDIATE 
A vigorous and gay dance, with constant changes of meter which give no feeling of indefinite- 
ness, The chords are piquantly dissonant, the dynamic levels constantly changing and sud- 
denly varied. 
Dance Prelude No. 3 BMI CANADA LIMITED 
3/4 Nokey signature Allegretto EARLY INTERMEDIATE 
While the melody line is singing and expressive, the over-all effect is that of a rather fast 
Waltz, with great charm. Frequent passages double the melody line. Towards the end some 
rather wide stretches are necessary, 
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Dance Prelude No. 4 BMI CANADA LIMITED 
3/4 5/4 6/8 7/8 4/8 9/8 12/8 3/8 
No key signature Allegro molto e vivace INTERMEDIATE 
Very rhythmic, with a drive which persists in spite of the constantly changing meters, Actual- 
ly fits the hands very well so that considerable speed is easily attained. Fine modern harmon- 
ic color too. 
Note: All of the above are published ONLY SEPARATELY 


KARAM, Frederick 
Scherzo BMI CANADA LIMITED 
6/8 9/8 and 3/8 Bminor Presto INTERMEDIATE 
While the jesting quality is always there, the rhythmic patterns give this sparkling piece a 
definite "jig'' feel, despite the changes of meter. Each hand gets a chance for passage work, 
and there are some fascinating and tricky rhythms towards the conclusion, 


LAFORTUNE, Lucien 
Prelude BMI CANADA LIMITED 
4/4 D minor and A major Lent, avec expression INTERMEDIATE 
A pensive and expressive piece, quite French in feeling and style. Good rubato sense is 
necessary. The contrasting middle section takes more chord grasp, and might well be a 
bit faster. 


LEGRIS, Albertine Caron 
Poeme Pastoral BMI CANADA LIMITED 
3/4 F major Calmoe sereno UPPER INTERMEDIATE 
In spite of its deceptive and quiet beginning, this number requires considerable technical 
development, and good chord grasp for its greatly contrasted middle part. Very folk-song- 
like, with colorful harmonic background, 


MELECCI, Adelmo 
The Zoo THE FREDERICK HARRIS MUSIC COMPANY, LTD. 
(Through British American Music Company) 
Easy, with appealing titles and music, five very short pieces titled individually: In the Park; 
Lions; Monkeys; Bears; and Elephants. The complete suite would make a fine recital group. 
EASY. 


MOISSE, Severin 
Nocturne BMI CANADA LIMITED 
4/4 6/4 B major Quarter equals 96 UPPER INTERMEDIATE 
A lovely flowing and singing melody such as Chopin might have written, with many broken 
chord figures as accompaniment, Occasionally rhythmic surprises add interest. 


MOREL, Francois 
Ronde Enfantine BMI CANADA LIMITED 
4/4 Bflat major Allegretto INTERMEDIATE 
Full of charm and whimsy, the child-like tune delicately colored with wonderful-sounding 
sevenths and ninths, giving a most interesting effect. A middle section emerges with 
staccato bounce. 


PAPINEAU-COUTURE, Jean 
Rondo - de la "Suite pour Piano" BMI CANADA LIMITED 
3/4 Cmajor Con moto EARLY ADVANCED 
Though unquestionably in Rondo form, this fine and rather lengthy piece is also certainly a 
Toccata, and an excellent study in double notes, Many suggestions of polytonality furnish 
the harmonic background, and the motion is constant, with a wide range of dynamics. 
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PEACOCK, Kenneth 
Bridal Suite BMI CANADA LIMITED 


A clever Suite of four numbers, offering the traditional 'Something Old" (4/4 - C major - 
Allegro moderato - classic style, including Alberti bass); "Something New" (2/4 and 4/4 - 
No key signature - Rather fast and inanely - almost jazzy); ''Something Borrowed" (4/4 - 
C major - Lentement et doucement sonore - and the borrowing is from Debussy and the 
Impressionists); and ''Something Blue"’ (4/4 - No key signature - Slow and groovy - a"real 
nice'' contemporary flavor Blues). INTERMEDIATE level at least. 


PENTLAND, Barbara 
Studies in Line BMI CANADA LIMITED 


A Suite of four short pieces, none of which bears a title but rather a contour sketch descrip- 
tive of the music. In order, these include a design which fluctuates like a graph, the second 
goes in circles, the thirdis level and tranquil as a straight line, and the final one is zigzag. 
All are thoroughly contemporary and demand at least UPPER INTERMEDIATE ability. 


PEPIN, Clermont 
3 Short Pieces for the Piano FREDERICK HARRIS MUSIC CO.LTD. 


Not necessarily a Suite, though published together, these are fascinating EARLY INTER- 
MEDIATE material, a bit on the satirical or Shostakovitchian side. No. 1- The Nose - is 
grotesque; No. 2 - Cradle Song - rocks quietly with two against three; and No, 3 - Gates of 
Hell - is furious, and in the lower register, as it should be! 


PIRANI, Max 

Animals I Have Met - Suite WESTERN MUSIC COMPANY LTD. 
Three brief and delightful pieces, published together. No. 1 - The Gay-Sad Puppy - is 
portrayed with both moods; No. 2 - The Tired Snail - moves smoothly with phrase atten- 
tion; and No. 3 - The Saucy Chipmunk - is lively and gaily staccato. UPPER ELEMEN- 


TARY level. 


SOMERS, Harry 

Three Sonnets published together BMI CANADA LIMITED 
Three musical poems of considerable complexity and advanced harmonic idiom, which 
require skill and experience in playing the contemporary styles. Titled Prelude - knotty 
problems in both technic and rhythm; Lullaby to a Dead Child - somber and quite slow; 
and Primeval - which moves all over the keyboard at high speed. EARLY ADVANCED. 


SZCZENIOWSKI, Boleslaw 
The Gentle Wind (Vent Leger) BMI CANADA LIMITED 
6/8 F sharp minor Lento INTERMEDIATE 
A lovely Impressionistic musical mood, full of beautiful sounds which melt quietly one into 
another. One needs good-sized hands and the ability to play really softly. 


For PIANO DUET: One Piano, Four Hands ~ 


ARCHER, Violet 
Ten Folk Songs for Four Hands BMI CANADA LIMITED 
in Two Volumes 
Book One contains 5 melodies of French origin, typical of Quebec 
Book Two contains 4 tunes of English origin, sung in Nova Scotia, 
and one from the Copper Eskimos of the Canadian Arctic. 


All are most beautifully harmonized in contemporary style and flavor, and far 
above the average duet musically, Parts are of equal difficulty, and demand 
players of experience and at least EARLY INTERMEDIATE grade. 











FIALA, George 
Dance BMI CANADA LIMITED 


2/4 D minor Andantino UPPER ELEMENTARY 
Though minor mode, this is a bright and fairly lively dance, quite folk-tunish, 
The Primo plays mostly in unison, and is somewhat easier than the Secondo. 


CHILE 


ALLENDE, P. Humberto 1895- 

6 Etudes . EDITIONS MAURICE SENART (through RICORDI) 
Six beautiful Studies which show French influence. These are studies in tone rather than 
technic, though they take that too, and only one really moves at a rapid tempo. Melody lines 
are important inall. EARLY ADVANCED. 

Tempo di Minuetto - SENART (RICORDI) 

3/4 C major No indicated tempo UPPER INTERMEDIATE 

Lovely Impressionistic music, with much harmonic color. One tremendous climax is 
reached, and the last half is quite soft. Two odd measures in 4/4 give a nicely disturbing 
touch. 

12 Tonadas - EDITIONS SALABERT (through RICORDI) 
A Tonada is a tune or song, and these short pieces are based on popular Chilean styles. 
They are also a tour of the circle of all major and minor keys, since each begins with a 
Lento minor section followed by a parallel major and Vivo section, One exception, oddly, 
reverses this procedure. The slow sections tend to the lyrical and singing, the fast sections 
are somewhat dance-like and usually quite rhythmic. EARLY ADVANCED. 


ASTABURUAGA, Rene Amengual 1911- 
Burlesca, Opus 5 - G SCHIRMER 
2/4 Gmajor Allegro UPPER INTERMEDIATE 
Much humor prevails in this frequently polytonal composition, with close proximity of the 
hands. A brief Lento section contrasts with an expressive and free rhythmic feeling. 
Note: This piece is found in the collection LATIN-AMERICAN ART MUSIC 


published by G. SCHIRMER, i 
CARVAJAL, Armando 1893- 
Miniature - MERCURY MUSIC CORPORATION 


2/4 F major Moderately UPPER ELEMENTARY 
Quintuplet 16th notes introduce short singing phrases in a lyric and simply piece. 
Tristeza (Sadness) - MERCURY MUSIC CORPORATION 
Changing meters Nokey signature Slowly UPPER ELEMENTARY 
Two-voice counterpoint moves with meter change in nearly every measure. A few contrast- 
ing measures in the middle have a rocking 4/4 rhythm with accompanying voices, 
March - MERCURY MUSIC CORPORATION 
2/2 Dmajor March tempo EARLY INTERMEDIATE 
A Vigorous March, quite straight-ahead and tuneful, 
Note: All of the above pieces are found in the collection MEET MODERN MUSIC, 
Part Two, published by MERCURY MUSIC CORPORATION, 


LAVIN, Carlos 
Suite Andine - EDITIONS MAX ESCHIG (RICORDI) 


A Suite of three pieces depicting scenes from the Andes, ''The Dawn" has a slow singing 
melody decorated with trills over a pedal figure; "'Siesta''is properly languid, with a guitar 
figure accompanying cluster chords; and the final ''Moonlit Landscape" is lively, very free, 
with many moods and effects. UPPER INTERMEDIATE levels. 


SALAS, Juan Orrego 1919- 
Diez Piezas Simples BARRY y Cia. (BOOSEY & HAWKES) 
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Quite charming music in this set of ''Ten Easy Pieces", published in two-books, Each piece 
is titled and with an imaginative drawing by Nena Ossa., 

Book One includes Stroll, Chicks, Story, the Merry-Go-Round, and Choral. 

Book Two includes Games, School, Dance, Elephants, and Round the Manger. 

The second book is a bit more difficult than the first, but all are at ELEMENTARY and 
UPPER ELEMENTARY levels. Superb introduction to Contemporary music of South America. 


SANTA CRUZ, Domingo 1899- 
March of the Kittens - MERCURY MUSIC CORPORATION 


2/4 No key signature Rhythmically UPPER ELEMENTARY 
A brisk and clever March, quite polytonal much of the time. One hears trumpets and a gay 


tune, accompanied by Staccato chords, 
Note: This piece is found in the collection MEET MODERN MUSIC, Part Two 
published by MERCURY MUSIC CORPORATION 


CUBA 


ARDEVOL, José born Spain 1911 - now lives in Cuba 
Son ELKAN-VOGEL COMPANY 
2/4 Changing key signatures and tempos EARLY ADVANCED 


A challenging ''Piece'"', which takes much searching-out and a good deal of previous experi- 
ence, The rhythms are constantly tricky, and the music is very dissonant throughout. In 
collection 6 MODERN CUBAN COMPOSERS. 


CATURLA, Alejandro Garcia 1906-1940 
Dos Danzas Cubanas EDITIONS MAURICE SENART (RICORDI) 
These two Cuban dances are quite fascinating, and full of many technical, reading and rhyth- 
mic problems. The ''Danza del Tambor" keeps a drum-like figure going, and while the meter 
is 2/4, many of the melodic phrases are in triplet quarters. The "Danza Lucumi" presents 
the rare key of E flat minor and tricky rhythms, in the style of an Afro-Cuban mass dance, 
Both are EARLY ADVANCED. 
Pastoral Lullaby (Berceuse Campesina) - CARL FISCHER 
2/4 F major Andantino con moto INTERMEDIATE 
A rural Cradle Song, though the melody is quite sophisticated and almost an improvisation, 
while the accompaniment is a constant two-measure ostinato bass, Ends on an unresolved 
dominant 9th chord. 
Son en Fa Menor - CARL FISCHER 
2/4 F Minor Allegro EARLY INTERMEDIATE 
A "Tune in F minor" which is actually a Theme and Variations, The Theme is but four 
measures long, going through a number of transformations, with change of the underlying 
harmony, and the rather monotonous rhythmic figure ties all together. 


GONZALES, Hilario 1920 
No. 3 from'"Tres Preludios en Conga" ELKAN-VOGEL COMPANY 
2/4 No key signature Quarter equals 108 INTERMEDIATE 
Fascinating, with its Conga rhythm and the tone color of frequent polytonality. The exag- 
gerated dynamics need to be observed carefully. Not really difficult, and just right for an 


adventuresome teen-ager. In collection 6 MODERN CUBAN COMPOSERS. 
GRAMATGES, Harold 1918- 
Preludio para el Album ELKAN-VOGEL COMPANY 
No key signature Many meters Allegro UPPER INTERMEDIATE 


One is perhaps at first most conscious of the rhythmic patterns, but there is much more 
tunefulness than at first realized. Frequent big climaxes alternate with the typically 
Spanish spots, 
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LECUONA, Ernesto 1896- 

Andalucia (Suite Espagnole) EDWARD B. MARKS MUSIC CORP. 
This most popular and most played Cuban composer is known principally for a few pieces 
which have been over-worked. One should investigate, and use, some of his other fine 
piano music, for it is all skillfully written, rhythmic, tuneful, pianistic, and immediately 
appealing. This Suite consists of six numbers: Cordoba, Andaluza, Alhambra, Gitanerias 
Guadalquivir, and the too-popular Malaguena. All depict faithfully Spanish sights and 
sounds, at UPPER INTERMEDIATE level. Published together and also as separate pieces. 

Ante el Escorial - MARKS 

4/4 E flat minor Various tempos UPPER INTERMEDIATE 

A tone picture, ''Before the Escorial", the musical canvas is broad and melodic, with 
frequent changes of style and mood, including a show-off cadenza. A perfect teaching 
piece for a well-advanced teen-ager who wants melody and full-sounding chords. 

Danzas Afro-Cubanas MARKS 
A set of six Afro-Cuban dances which provide excellent teaching and recital material, 
with much glowing pianistic color and constant rhythmic background. The translated 
titles are: Dance at Midnight; Negro Dance; - and the Negress Dances!; Dance of the 
Negroes; Danza Lucumi (an Afro-Cuban mass dance); and Carnival Procession, Played 
to tempo and interpretatively, none of these are easy, and demand an EARLY ADVANCED 
player. Published together or as separate pieces. 

Danzas Cubanas - MARKS 
A Suite of six compositions in popular style, with these intriguing translated titles: Speak 
No More; I cannot Make You Understand; Here Comes the Chinaman; Why Do You Go?; 
Lola Is Celebrating; and In Three-Quarter Time. Warning: These are NOT easy, and 
demand fine command of octaves and full chords, besides an infallible sense of rhythm. 
Published together. EARLY ADVANCED. 

Diary of a Child ~ MARKS 
A most charming Suite of five pieces, definitely NOT for children, but rather, "Scenes 
from Childhood" which take a good pianist, at least UPPER INTERMEDIATE level. The 
individual titles are: Good Morning; The Puppets Dance; Merry-Go Round Whirl; The 
Moon Lights Up; and The Dolls Have a Party. One gets only glimpses of the Spanish 
influence, 

19th Century Cuban Dances - MARKS 
A Suite of ten compositions, based presumably of 19th century dance tunes, and here 
most skillfully transcribed for a good pianist. Most of the pieces are only two pages 
long, all are filled with rhythmic vitality, and there is no monotony in keys or styles. 
Freely translated, the titles are: The First in Front; To the old; Impromptu; Interrup- 
tion; The Mulatto; Arabesque; She and I; The Cardinal: Everything for You; and Mins- 
trels. Command of chords and octaves is essential, and at least UPPER INTERMEDIATE 
level. 

Rapsodia Negra - MARKS 

Various keys, tempos and meters UPPER INTERMEDIATE 

A real 'Rhapsody" and a stunning rhythmic recital number, full of opportunities for key- 
board display, though not as difficult as it sounds, since it is thoroughly pianistic., Har- 
monically conservative, and demands a fine sense of rubato. 


Tres Miniaturas MARKS 
A set of three pieces of charm, considerable originality and freshness, and instantly 
appealing to both player and listener. ''Bell-Flower" is in quiet mood, with a suggested 


bell-effect throughout; ''Music Box" tinkles gaily away in the higher registers of the key- 
board; and ''Polichinella'' moves rapidly over the keys with puckish humor and good fun. 
Aside from the somewhat easier first number, these are UPPER INTERMEDIATE level. 
Published together. 

Tres Valses a MARKS 
Three contrasting Waltzes which breathe the air of Vienna and a vanished day. All are 
sweetness and charm, as they should be, and must be played with proper sentiment, 
Titled "Rococo", Vals Azur (Valse Blue), and "Enchantment", all are delightful, and not 
easy, but UPPER INTERMEDIATE. 
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Zamba Gitana ~ MARKS 
4/4 E minor Moderato mosso INTERMEDIATE 
A real "Gypsy Dance" with much color and a characteristic tune, its irregular note values 
in the melodic line calling for just right rubato. A middle section contrasts with a broader 
melody in octaves and chords. Fine teen-age recital material. 


LEON, Argeliers 1918- 
Danzon numero dos (Dance No. 2) - ELKAN-VOGEL COMPANY 


2/4 1 No Key signature Quarter equals 80 UPPER INTERMEDIATE 
Highly dissonant throughout, and with a very tricky rhythm full of unsuspected tied notes. 
Constant use of seconds and sevenths make handfuls, and a good stretch essential, In 
collection 6 MODERN CUBAN COMPOSERS, 


MARTIN, Edgardo 1915- 
Sonera No, 2 - ELKAN-VOGEL COMPANY 
2/4 F major and F minor Lento INTERMEDIATE 
"Air No. 2'' is a slow and expressive piece, with the melody line largely a duet in various 
intervals, The middle Minor section uses a more extended melodic range, and is more 


varied in dynamics. Quite contemporary in spirit and style. 


NIN, Joaquin 1879-1949 
Canto De Cuna para los Huerfanos de Espafia 
EDITIONS MAX ESCHIG 
(ASSOCIATED) 
Various meters F major Various tempos UPPER INTERMEDIATE 
A most beautiful 'Berceuse to the Orphans of Spain", and while it is very free, almost 
improvisatory in style, the rocking rhythm somehow persists underneath. The stretch of 
a tenth is frequently demanded, and sounds best if unbroken, 
Cadenza de Valses (Evocation Romantica) EDITIONS MAX ESCHIG 
A "Chain of Waltzes" evoking the Romantic spirit, with homage to earlier composers of 
wonderful Waltzes. There are eight Waltzes in all, with a beginning 'Invocation to the 
Waltz" and brief ''Commentaries" between four of the Waltzes. Tribute is paid to 
Schubert, to Ravel, and to Chopin, there is a Waltz-Serenade, and as a close, homage to 
the Jota (a Spanish national dance). This is fascinating music, of EARLY ADVANCED 
level, and while of some length, the composer has provided in the Preface four different 
suggestions for shortening by presenting only parts of the whole. 
"1830' - Variaciones sobre un tema frivolo - EDITIONS MAX ESCHIG 
(ASSOCIATED) 
Nine variations ona ''Frivolous Theme", a charmingly decorated Andantino melody sug- 
gestive perhaps more of the Classic than the Romantic. Each variation has a brief ref- 
erence to its musical content, as: Reverences; Violets and Camelias; Buckles and Organdy 
Gowns; Fatuity; Curls and Crinolines; An Oil Portrait of Little Grandmother; Play; Quick 
Emotion; and Emphatic Epilogue. Constantly charming Salon music of the highest type, 
and not as difficult as it often sounds. UPPER INTERMEDIATE level. 
Danza Iberica ~ EDITIONS MAX ESCHIG (ASSOCIATED) 
3/4 and 2/4 Various tempos F major EARLY ADVANCED 
A stunning "Iberian Dance", with strong Spanish flavor but entirely original themes. The 
music is in turns fiery and expressive, singing and rhythmic, with frequent alternating 
meters, a rhapsodic cadenza, festivity and charm. The player must, temporarily at least, 
have real spanish blood for an effective interpretation. Superb recital number. 
Mensaje a Claudio Debussy EDITIONS MAX ESCHIG (ASSOCIATED) 
2/4 No key signature Tempo di Habanera EARLY ADVANCED 
This ''Message to Claude Debussy" is a symphonic sketch paying homage to the great French 
composer who wrote so succesfully several pieces in spanish style. It requires subtle 
interpretative insight for proper coloring and rhythmic variety. 
Danza Murciana - EDITIONS MAX ESCHIG (ASSOCIATED) 
6/8 - 3/4 D major Quasi allegro EARLY ADVANCED 
One of three ''Spanish Dances", this is a glorified treatment of a Murcian popular theme, 
and a fine recital number. The main dance, with its typical alternation of 6/8 and 3/4 is 
frequently interrupted with recitative and cadenza-like passages which are quite free. 
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Danza Andaluza - EDITIONS MAX ESCHIG (ASSOCIATED) 
3/8 Aminor Allegro EARLY ADVANCED 
Concert transcription of a fairly well-known Andalusian air, with almost constant 16th notes 
which beat out a relentless rhythm, and occasional relief with brief expressive recitative 
interludes. Effective and exciting. 
Segunda Dance Iberica - EDITIONS MAX ESCHIG (ASSOCIATED) 
3/8 E minor Tempo giusto EARLY ADVANCED 
Third of the set, this ''SSecond Iberian Dance" is an equally effective recital number, its 
main theme heard mostly in the middle and lower registers of the keyboard. All three of 
these fine Dances require a real flair and feeling for Spanish rhythm and color, the subtle 
variations of mood, the contrasting vigor and sentiment. Each is published separately only. 


ROLDAN, Amadeo 1900-1939 
The "Diablito" Dances - CARL FISCHER 
6/8 Dorian Mode Animato UPPER ELEMENT ARY 
The little "Demon" dances in typical Cuban rhythm, with mixtures of 6/8 and 3/4, frequent- 
ly simultaneously. The notes are not difficult but the rhythm is downright tricky. Excellent 
introduction to Cuban rhythms for the young student. 
Negro Baby's Lullaby - CARL FISCHER 
2/4 Aeolian Mode Lento UPPER ELEMENTARY 
The cradle rocks constantly in the left hand with an odd but effective syncopated rhythm, 
while the right hand sings a somewhat mournful song. The flavor is exotic. 


RODRIGUEZ, Nilo 1921- 
Motivos de Danza (Preludio No. 3) - ELKAN-VOGEL COMPANY 
4/4 Cand Gmajor Moderatoetranquillo INTERMEDIATE 
"Dance Motives" expressed in the form of a Prelude, the composer user quite complicated 
rhythms throughout. Many of the chords are really tone-clusters. The mood is quiet, and 
rhythm seems paramount. In collection: 6 MODERN CUBAN COMPOSERS, 


SANJUAN, Pedro (born Spain - now in Cuba - no birth data found) 
Dreams - CARL FISCHER 
2/4 C major Moderato UPPER ELEMENTARY 
Lovely quiet music with a persistent rocking rhythm which rather suggests a lullaby, full 
of tenderness. The hand patterns fit unusually well. 
Reflections of Susanna - CARL FISCHER 
2/4 No key signature Allegretto UPPER ELEMENTARY 
Set in ABA form, "Susanna" is at first rather hesitant, perhaps shy, expressed in short 
melodic phrases. In the middle section she is in a merry mood, with the music almost 
dancing. A lovely little piece. 


GUATEMALA 


CASTILLO, Jesus 1877-1946 
Scherzo - ELKAN-VOGEL COMPANY 
3/8 Gmajor Allegronontroppo EARLY INTERMEDIATE 
Light, graceful, humorous, mostly diatonic, with sly touches of unexpected dissonance 
and in the middle alternating major and minor. Rather easy to play, with much repetition. 
Note: In collection 6 MODERN GUATEMALAN COMPOSERS. 


CASTILLO, Ricardo 1894- 
Cancion del Pescador ELKAN-VOGEL COMPANY 
6/8 Gmajor Modere INTERMEDIATE 
This "Song of the Fisherman" is a rather melancholy one, accompanied by flowing broken 
chords. It ends quite abruptly, tapering off into space, even without the usual double bar 
lines at the end. 
Note: In collection 6 MODERN GUATEMALAN COMPOSERS. 
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GUERRA, José Arévalo (no data) 
Scherzino - ELKAN-VOGEL COMPANY 


Changing keys, speeds and meters INTERMEDIATE 
Bright and clever, with a staccato left hand, and frequent broken chord and scale passages 
for the right hand. A very contrasted middle section is much slower and expressive, In 
collection 6 MODERN GUATEMALAN COMPOSERS, 


HERRARTE, Manuel 1924- 
Andante ~ ELKAN-VOGEL COMPANY 


4/4 No key signature Quarter equals 80 EARLY INTERMEDIATE 

Simple in form, with two repeated sections, a singing melody moves quietly above sustained 
chords. In collection 6 MODERN GUATEMALAN COMPOSERS. 

Six Sketches for Piano - ELKAN-VOGEL COMPANY 
A splendid set of six pieces, none of them titled, but with a tempo or mood given to suggest 
the proper interpretation, These include: Changeable, Melancholy, Lively, Simply, Somber- 
ly, and Gaily. In nearly all one hand or the other keeps a constant pedal figure, giving fine 
opportunity to concentrate on the busier hand, Excellent teen-age material. Published only 
together. All for INTERMEDIATE level. 


LEY, Salvador 1907- 
Danza Fantastica - ELKAN-VOGEL COMPANY 


6/8 Aminor Allegro marcato UPPER INTERMEDIATE 
Well named, this is a ''Fantastic Dance'' which leaves one wondering what is coming next, 
since melodic and harmonic materials are constantly varied and changing, with definite 
rhythmic drive, and even some tone-clusters., Could be a good show-off piece. In collection 
6 MODERN GUATEMALAN COMPOSERS. 


SOLARES, ENRIQUE 1910- 
Copok - ELKAN-VOGEL COMPANY 


The most advanced contemporary idiom of the six composers represented here, this mood 
picture is a wandering one, with use of three meters, atonality, and wide-spread chords 
which take a large hand span. In collection 6 MODERN GUATEMALAN COMPOSERS, 
UPPER INTERMEDIATE level. 


THE SECOND HALF OF THIS CATALOG WILL APPEAR IN THE NEXT ISSUE OF 
THE INTER-AMERICAN MUSIC BULLETIN. 


The INTER-AMERICAN MUSIC BULLETIN is published by the Music Section of the Department of Cul- 


tural Affairs of the Pan American Union. It is issued six times a year, and is without cost. Those wish- 


ing to receive it should write to the Music Section, Pan American Union, Washington 6, D. C. 
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